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The brilliance amidst the flames and thick smoke
Paul Lee

Seven residential buildings were simultaneously engulfed in flames- what a heartbreaking sight!

In the scripture, the Holy Spirit is symbolized by fire, signifying strength and empowerment. In another aspect, fire
represents torment. The imagery of fire, being unquenchable and searing, emphasizes intense, perpetual suffering.
Fire consists of dual nature: purification and destruction. While fire purifies, it is overwhelmingly destructive and
punitive. In a vision of fiery plagues, St. John saw horsemen releasing fire, smoke, and sulphur from their mouths,
killing a third of mankind (Revelation 9: 17-18)

At the transitional point of 2025 and 2026, two blazes have mercilessly deprived of over 200 people’s lives, not
including several thousands of victims who became seriously burnt or suffered minor injuries. In Hong Kong, on
November 26, it has been a roller-coaster of emotions for the local people who have gone from worry to sadness,
distress and anger as they watched the disastrous fire in horror. The deadly fire ripped through much of the eight-
block Wang Fuk Court housing complex in Tai Po. Authorities have pointed out that the substandard plastic nylon
and the foam boards installed on windows contributed to the fire’s rapid spread which claimed the lives of 160
people, Days after the incident, piles of flowers and notes bearing messages of grief and condolences filled a
makeshift memorial site in the neighbour where mourners lined up for hours.

In Europe, following the blaze at the mountain resort of Crans-Montana early on January 1, at least 40 people who
died in the New Year’s Eve bar fire in Switzerland have been identified, with teenagers making up more than half of
the death toll. The fire was one of the worst disasters in recent Swiss history and has led to an outpouring of grief in
Switzerland, which held a national day of mourning a week after the disaster.

“The light shines in the darkness, and the darkness has not overcome it.” (John 1:5) According to St. John, darkness
is being illuminated by light, signifying hope and God’s presence overcoming evil. The two fatal incidents exposed
human frailties, flaws and vices as well as human virtues.

The 28-year-old Filipino domestic worker, Rhodora Alcaraz, who just arrived Hong Kong a day before and fought
for her life to escape from the deadliest fire with her employer’s three-month-old baby in her arms, was sent into
intensive care for recovering from pneumonia and referred to a psychiatrist to help process her trauma. Rhodora
Alcaraz was lauded by Ferdinand Marcos Jnr, the President of the Philippines, as a hero for her role in helping save
a baby girl from the blaze. Over 15 domestic helpers sacrificed their lives for staying behind to take care of the
seniors or infants.

Heroes in the devastating Tai Po blaze also included fallen firefighter Ho Wai-ho, who was among the 160 people
killed by the city’s deadliest fire in decades, was praised for his bravery. In the face of an ever-changing situation on
the ground, with temperatures running as high as 700 Celsius and the possibility of flare-ups, working out how to get
those trapped out alive was the most challenging part of the operation. Numerous acts of heroism were also reported
where neighbours helped each other to escape the inferno, often risking or even sacrificing their own lives. Some
burnt victims were found staying together and helping each other find the fire escape exit after firefighters cleared
debris, illustrating a collective effort to survive the crisis.

The tragedies pained residents of Hong Kong and Switzerland, and the people around the world. However, the Tai
Po residents who have lost their homes are now forging ahead with new paths following the tragic incident. In
response to catastrophic blazes, both Hong Kong and Switzerland are learning the high cost of complacency and the
need for stricter enforcement of fire safety standards. Hong Kong's lessons
center on material and regulatory oversight in high-rises, while
Switzerland's focus is on resort venue safety and avoiding the relaxation of
existing rules.

St. Paul states that believers “knowing that suffering produces endurance,
and endurance produces character, and character produces hope, and hope
does not put us to shame, because God’s love has been poured out into our
hearts through the Holy Spirit who has been given to us”. (Romans 5:3-5)

In this moment of darkness, may God’s love let them see the light in the
future. May hope and resilience shine brightly in their hearts, guiding them
towards recovery and peace. May acts of kindness and support from the
community serve as beacons of light, reminding them they are not alone.
May the memory of those who were lost inspire strength and a renewed
sense of purpose among the survivors. And may a renewed belief in a
brighter tomorrow help them rebuild their lives and their community. 1
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“The Boy and the Heron” (2023) Analysis Frolin Jr. Ocariza

In 2013, T watched a screening of a Hayao Miyazaki film1 with some pomp,
fully expecting — rather naively — that it will be the Japanese animation
auteur’s final movie. Ten years later, I found myself ironically in the same
position. Or perhaps almost the same position, because I’ve at least resigned
to the possibility that despite his best efforts, Miyazaki will probably never
\\\ retire. But while this possibility remains, the simple reality is that he’s an 82-
™, year-old man who is inching closer to “the end”. I think approaching the film
within the context of this rather morbid reality allows the viewer to gain a
fuller appreciation of what Miyazaki has accomplished in The Boy and the
Heron.

I’ve talked to some family and friends who’ve also seen the film, and those
who were inclined enough to share their opinion were like members of a
choir singing the exact same tune: “I liked it, but I have some huge
reservations.” Strangers that I overheard talking about the movie after the two
‘ i & screenings I attended were even more visceral in their response. I’'m not too
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surprised by these reactions. Perhaps owing to many mainstream films’ roots
in literature where narrative-driven artworks pervade, the misconception that
“good film = good story” has become so widespread that many people even
take it as axiomatic. As a result, what casual film viewers often look for when watching movies is at least some
semblance of narrative airtightness — thus the modern obsession with concocting “film theories” and identifying
plot holes — and they’ll come out utterly disappointed because it’s nowhere to be found in this film. So what can be
found? I can only offer what I saw, and what I saw in these lush, colourful visuals is a poetic expression of a man
wrestling with the reality of his own mortality — a man struggling to escape from his own creation, perhaps because
he’s gone too far into using this very creation as an escape.

Right off the bat, I should state that what I just said is a bit of an overcorrection, because there is a recognizable
narrative thread in the film: Mahito loses his mother, Mahito’s dad marries his late wife’s sister, Mahito struggles
to deal with his mother’s death and the new family setup, Mahito enters a fantastical world, and finally, Mahito
accepts the reality of his situation. But the key distinction is that this narrative thread is only there in the service of
visual poetry, and not the other way around. Thus, the visual poetry takes precedence here in much the same way
that the literary poetry takes precedence in, say, The Divine Comedy by Dante, which also has a recognizable
narrative thread, but whose meat isn’t in the narrative but in the images evoked by its poetic expressions — the
contrapasso experienced by those in hell and purgatory, and the joy and fulfillment experienced by those in heaven.
If you read The Divine Comedy from a purely narrative standpoint, I assure you that you will be utterly bored. But
if you let the poetry — instead of the narrative — do the talking and communicating, you will come out of your
reading experience hugely rewarded. The same applies to The Boy and the Heron, except the poetry is in the form
of moving pictures instead of words.

On an autobiographical level, there’s a certain duality that exists in the film, as Miyazaki, in different senses,
represents both the main character Mahito himself and his great granduncle who architected the fantastical world to
which Mahito is transported. Mahito’s reluctance to succeed his great granduncle mirrors Miyazaki’s insecurities
when comparing his work to that of his mentor (and Studio Ghibli co-founder) Isao Takahata, who passed away in
2018. At the same time, the great granduncle’s search for a successor who can rule his fantastical world also
mirrors Miyazaki’s own urgent search for a successor who can live up to his work. The film therefore functions in a
multi-layered way in that it shows Miyazaki grappling with his feelings of insufficiency to carry on the legacy of
those that came before him and his struggles to find someone who can succeed him in his own legacy. Structuring
the film in this dual manner is a masterstroke, as it leads to an important realization that in many ways pervades the
whole film: the respite that artworks provide is ephemeral. We can easily see that this statement applies to the
author, as this is how it came to be recognized in the first place. Miyazaki spent his entire life creating fantastical
worlds where malice doesn’t rule, meant to make one happy; yet, he still feels unhappy, insecure, and incomplete.
To make matters worse, his dedication to his work took a toll on his relationship with his family, especially with
his son Goro, with whom he’s had many public disagreements. We can hear reverberations of an Augustinian
lament coming from someone who, like every person, suffers from a restless heart. 3



Does the same statement apply to the consumer of the artwork as well? Certainly, and the film makes this evident
through Mabhito, who also acts as a proxy for the audience. Notably, there is a sharp contrast between the real
world and the fantastical world, in terms of not only composition but also of colour — reminiscent of The Wizard
of Oz — and I think this evocation is phenomenological and seen from Mahito’s perspective. The real world is not
monochromatic, but its colour palette is noticeably less diverse compared to what we see in the fantastical world;
amidst his struggles in the real world, Mahito has willingly transferred all his conceptions of colour and liveliness
to the fantastical world that’s providing him an escape — a respite. However, he soon realizes that this fantastical
world that’s supposed to separate him from the struggles of reality has its own set of struggles. Man-eating
parakeets populate the land. Violent storms break out in the open sea. Pelicans feed on “warawaras” and prevent
them from being reborn. And before he knows it, Mahito eventually finds himself running for his life in a
crumbling world, trying to escape from his escape. Respite is useful while it lasts, but it doesn’t last for long.

Of course, the film in no way diminishes the importance of respite. What’s seen in the fantastical world — whether
it be certain natural vistas or memories of people Mahito knows in some way — is beautiful inasmuch as it points to
a reality that truly, substantially exists; artworks can be grounded in much the same way, allowing the artist to
craft something purposeful that enables the audience to better understand the real world. The film, however, warns
against the danger of treating something temporary as permanent. There’s a great understanding here that we as
humans cannot attain true happiness by attempting to permanently escape from the fallen nature of our world.
Why? Because such an escape will, by definition, only lead us to abandon the very goodness — i.e., the very
existences — that we are striving towards and, indeed, that we are striving to save, with respect to created things.

At this point, you may wonder why the film even bothers communicating the message that respite is temporary,
given that it’s so “obvious”. After all, I’d posit that most people already have a pretty good grasp of the reality that
artworks often associated with escapism — film, video games, and so on — are not meant to be permanent, and that
any attempts to permanently escape one’s life in favour of these artworks would not actually lead to true
happiness. To this, I’d first respond by saying that there’s nothing wrong with communicating truth that one
perceives as “obvious”, so long as the artwork does so in a way that the audience can perceive this truth through
beauty (otherwise, it will not be art, by definition). In addition, communicating through beauty very often invites
further reflection, especially as it concretizes — to varying degrees — an abstract reality, allowing our recognition of
truth to take on a sacramental quality. For example, in The Boy and the Heron, the easily grasped and well-known
truth regarding the ephemerality of escape is juxtaposed with a very common attempt to “permanent escape” that
we often don’t realize as such: the attempt to cling to the past and ignore the present, as Mahito does throughout
much of the film. The past can be seen here as an “escape route” of sorts, and while it is perfectly reasonable to
reminisce about it, trying to permanently cling to it is harmful. The film therefore does not limit its definition of
“escape” to refer merely to art but extends it to other forms of escape as well, including ones that we may not
normally categorize in that manner.

or those who are very familiar with Miyazaki’s other films, it should be noted that the use in this film of visual
motifs that parallel those seen in other Studio Ghibli works is quite profound and shows the strong connection that
Miyazaki has with the themes discussed above. There are many examples of these parallels. Mahito’s entry into
the granduncle’s tower mirrors Chihiro and her family’s passage through the tunnel at the beginning of Spirited
Away. The warawaras look like the white forest spirits in Princess Mononoke. Himi’s fire powers resemble the
way that other characters interact with Calcifer in Howl’s Moving Castle. Even the parakeets roughly resemble the
design of the Totoros in My Neighbor Totoro, especially when you compare the shape of their bodies and the
marks on their chests. This use of parallelism certainly reminds me of the Star Wars hexalogy’s reliance on visual
typology, except used in a less tight-knit way. Just like the visual parallels in Star Wars, the parallels in this film
are not just there as cheap nods to the past that fans will recognize, but serve a greater purpose, which in this case
is to reinforce the film’s autobiographical elements.

Calling The Boy and the Heron a “celebration” of Miyazaki’s body of work is a bit ironic given what was just
discussed, but I think it’s an apt descriptor nonetheless. To be sure, the film recognizes the insufficiencies of his
past work — and any film in general — at a metaphysical level; however, at an artistic level, it not only showcases
the masterful depths to which Miyazaki has taken his craft, but it also affirms the potential of art, within the
bounds of its purpose, to provide consolation. After all, Mahito came to accept the present through the lessons he
learned from his temporary escape into a fantastical world. In our brushes with despair, perhaps we can find, in a
moment of grace, our own fantastical world, as long as we don’t stay in it for too long.
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Jubilee Year 2025 #-#
The Jubilee Year ended for the Universal Church on the Feast of the Holy Family. Archbishop
Smith has marked this end of the Jubilee at Holy
Rosary Cathedral on January 4, 2026 and Pope Leo i JUBILEE 2025

XIV has officially closed the Holy Doors in Rome on ’77 PILGRIMS OF HOPE
the Feast of the Epiphany, January 6, 2026.
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CMCC parishioners are welcome to contribute their experiences in faith journey or
spiritual sharing or any valuable photos taken during parish events to CM Voice.

Please submit articles and photos to our email : cmcc.cmvoice@gmail.com .
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v REMEDIOS & COMPANY
Lawyers
j_g £ 5 RANTF 5 i
— Vancouver Richmond Surrey
[{I—MI—I)IOS =¥  FlEx K=
Offering Legal Services: FREGTERS:
Wills & Estates o a3
Real Estate E— Y
Immigration BRFS
Corporate & Small Business 23], Bty &£ L &
Family RE¥FH
Litigation i

Call Lorentz at 604-688-9337
Email: info@remedios.lawyer
Website: www.remedios.lawyer

1108 - 8700 MckKim Way.

U N | Insurance Agency Ltd JBE{RIE 2 3

Richmond. BC VEX 4A5

BTEEREEER !

Special deal home and business insurancal
MTMEERARSEAZ TR ? JIRFIE %_f*?ﬂ
MREREFE ! AfRGEEERFHRELAIER

Are you paying too much for insurance? Come to us and we
guarantee you'll be satisfied with the price! We offer
reputable insurance companies and:

RBE MR
Free door-to-door service
REEREE

Free home evaluation
LY e

Free claims service

Parish Group i%3 €
1 Knights of Columbus # i5# =1 ¢ Every 1st Monday 7:30-9:30 pm Lawrence Hsu  778-863-4545
2 CWL - Canadian Martyrs Parish Council = #ciF+ ¢ L e 7:30-9:30 pm Vicky Yiu 604-499-0908
CWL - Our Lady Queen of Parish Council Every 2nd Thursday 7:00-9:00 pm Elaine Dianko  604-376-4811
3 Legion of Mary ¥+ &
English Legion (#) Every Saturday 10:00am-12:00pm |Erlinda Pereyras 604-345-9773
English Junior Legion (#) Every Wednesday 5:30-6:30 pm Margaret Naud 604-338-9172
Cantonese Legion (%) & F S 10:15am-12:00pm [Stella Lau 778-388-4577
Mandarin Legion (B =% 3:00-5:00 pm Ines Chen 778-707-9889
4 Choir Groups #<H
Rejoice Choir @ w8t B %) £ iF 2:45-3:45pm Grace Lee 604-760-7583
Praises' Choir & 5 8tk (R) & i1F 4:00-7:00 pm Eddy Ho 604-649-0698
Angels' Choir = i FE %) &4 p 7:30-11:00am Eddie Chan 778-869-3238
St. Mary's Choir 35414 @ (4) Zap 9:00am-12:45pm |[Dominic Tam  778-895-6848
Youth Choir 7 & gi#<H &0 %2 %7 7:30-9:30pm Monique Mo 672-338-8398
Children and Young Adults Choir 523 § & g7 H A2 5% -F2wap 9:00-9:50 am Patricia Wu 778-996-7017
Family Choir () Every Sunday 11:45am-1:00pm |Mikey Jose 778-866-5097
Epiphany Ensemble Choir (#) Every Sunday 5:30-6:30pm Agnes Tao 604-868-8063
5 English Prayer Groups (&) Every 2nd & 4th Saturday ~ 7:00-9:30 pm Frolin Ocariza ~ 604-244-0297
6 Eucharistic Apostles of Divine Mercy () Every 1st Thursday 6:00-7:30 pm Elizabeth Wong 604-773-9852
BiEx A F4ARE () Fr 8% -%e (RE) 7:30-9:00 pm Judy Fung 604-374-2333
7 Infant Jesus Prayer Group (®) Every 1st Tuesday 7:00-7:30 pm Robert O'Kane  604-2747995
8 Bible In Action ¥ 3 # 4 () & % - k- 7:30-9:00 pm Anthony Lam 604-725-3883
9 RFi4E (B & iF R 2:00-4:00 pm Joseph Lu 778-928-3578
10 Wisdom Club _} #4+ %) &0 5 - %7 12:00-2:00 pm Agnes Tao 604-868-8063
Parish Ministry ¥ % JRAE
1 Liturgy of the Word with Children 23 B 4 ik Sr. Elisa Grignoli 604-274-4218
English (®) Every Sunday 11:45am-12:30pm
Cantonese %) Fap 10:00-10:45am
2 Altar Servers #f % ¢ Dennis Fung 236-978-6228
Cantonese (%) 3 4:00-5:00 pm Apries Chau 778-881-3381
Cantonese %) Hap 8:15-9:15am
Cantonese (%) £ap 10:00-11:15am
Mandarin (R) B ¥ 5:30-6:30 pm
English (®) Every Sunday 11:45am-12:45pm
English (®) Every Sunday 5:30-6:30 pm
3 Youth Ministry § # 2=
Cantonese %) Every 4th Sunday 11:45am-1:45pm |[Dennis Fung 236-978-6228
English - CMYPC (®) Every 2nd & 4th Saturday  7:00-9:30 pm Frolin J. Ocariza 604-644-7366
4 Extraordinary Minister of Holy Communion 2% 73:% 248 R During Saturday & Sunday Mass Fr. Henry Yeung 604-272-5563
5 Lectors 5 During Saturday & Sunday Mass Brenda Tso 778-325-5687
6 Bereavement Group & %/ ¢ Candy Hui 604-512-9878
A QT I ATAR 3 |V E-z2wigp 7:00-8:45 pm  [Fr. Anthony Ho  604-272-5563
Fr. Anthony’s Fatima Prayer Group meeting English |Every 1st and 3rd Monday  7:00-8:45 pm fatheranthonyho@gmail.com.

Eric Liu

555 W 12th Avenue

Suite N6

Open the door to your
financial future.

Vancouver, BC V52 3IX7

William Chan

F&E3 778 831 0131
{55 778 831 0132
Cell: 604 830 9327

ELESERE| william chan@insureline com

604-323-1700

Edward Jones




Sunday Mass i
/§ Saturday ¥ -
1) ¥
& \_@ Sunday i¥ B

Weekday Mass T p 5 #&

P

4:00 pm (Cantonese % %)
5:30 pm (Mandarin F3%)
8:15 am (Cantonese % %)
10:00am (Cantonese % %)
11:45 am (English #3%)
5:30 pm (English #3%)

Rev. Henry Yeung (Parochial Vicar)
HAPH L (BlLEde)

Parish Assistants # % £* 12
Canossian Sisters &, z54¢12

o

MontoFri  # - ik 7 8:30am (English #3%)
9:30am (Cantonese £ 3% )

Saturday FA 9:30am (English # 3% )
5?71 Granville Avenue, f‘_,‘ Sacrament of Reconciliation i fr¥ %
Richmond, BC, V7C 1E8 #T Monday to Saturday ¥ - I it = 9:10 - 9:25 am
Phone /& 3% : 604-272-5563 “‘J Saturday i¥ = 3:15 pm - 3:45 pm & 5:00 pm - 5:25 pm
Fax/ @ £ : 604-272-5564 Sunday 3 F 5:00 pm - 5:25 pm
Emergency Sick Call /
o B4 EH e AR yal = . . .
'gfg f 7’ 9;622% RS ¥ )@, For Infant Baptlsm & Marrlage please call parish office.

728 ThJ wwhn®oris GrRET FReEn AT A

Parish Priests % % # 1
Rev. Anthony Ho (Pastor)
P ¢ (1 iz P4 Al b Emergency Sick Call 7 /& ¥ & & # 3

In times of critical health condition requesting anointin

at home or in the hospltal please call us at 604 729-7638 for immediate assistance.

'QF'?IALES El L—w L_'Fg}!:t»%?-% "F" )P\Ty
5%1— B4 o

, whether the parishioner is

B EE Ik % 604-729-7638 7 i

604-274-4218

Website: http://cmartyrs.rcav.org i
Email: cmartyrs@rcav.org

Catechism i 3257 September to June 4 * 3 = ?
g - 1. Children’s Catechism (PREP)

Every Wednesday  7:00 - 8:15 pm

Canadian Martyrs Catholic Church 3. 38 R JRGE

Parish Rectory # 48 75 & 2. ::\' A %3}1 71 (%) (Cantonese) # ‘i%: 10:00 - 11:30 am or 7:00 - 8:30 pm
5680 Garrison Road, Richmond, 3. 4 KL (B) Mm@n) L 3:15-35:15pm
B.C., V7C 2M2 4. RCIA (English) Every Thursday 7:00 - 8:30 pm
Parish Office Hours # % & Co-ordinator: PREP Rayda Jalandoon = 778-297-0133
¥ RPEL AL R = A FiE T Kathy Mok 604-805-1633
Monday to Friday % #f - = 7
ggggm %g ;8ggm Parish Service ¥ ¥ JRi%t Co-ordinator B % 4
1. Chinese Class LRI X ST 4 Tung Chi Ng 778-814-2863
Published by 2. PCA ¥ WS Lena Chen 604-272-5563

Frances Pang 604-780-9529
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Papal Prayer Intentions for 2026

January  For prayer with the Word of God

Let us pray that praying with the Word of God be nourishment for
our lives and a source of hope in our communities, helping us to
build a more fraternal and missionary Church.

February For children with incurable diseases

Let us pray that children suffering from incurable diseases and
their families receive the necessary medical care and support,
never losing strength and hope.

March For disarmament and peace

Let us pray that nations move toward effective disarmament,
particularly nuclear disarmament, and that world leaders choose
the path of dialogue and diplomacy instead of violence.

April For priests in crisis
Let us pray for priests going through moments of crisis in their

vocation, that they may find the accompaniment they need and that
communities may support them with understanding and prayer.



